
 
 

 
 

Eduqas A Level Music 
Year 11-12 Gap Tasks 

 
 
 
 
 
 
 
 
 
 
 



Gap Tasks: 
This series of tasks will lay the foundations for the different areas of study 
and pieces of work you’ll begin in September. These activities will cover: 

- Revision of the Classical Symphony with exploratory listening 
- Core music theory 

- An introduction to the Musical Theatre area of study  
- An introduction to composing in Classical styles 

- A performance task. 
 
 

You are expected to complete these tasks and bring them to your first 
lessons in September.  
 
 
What will Year 12 look like? 
You will build on the foundations that GCSE has given you regarding the 
Musical Elements (vocabulary), aural skills (listening) and analysis skills 
(developed in the section B part of the GCSE).  
 
We will explore Area of Study A (Development of the Symphony) with a focus 
on a symphony by Haydn – as part of these gap tasks, you’ll engage in 
exploratory listening with this.  
 
You’ll also begin working through the Musical Theatre area of study – 
exploring the work of 6 of the greatest musical theatre composers.  
 
Practically, you’ll be composing in a range of styles from a waltz to sonata 
form, popular song form to a jazz arrangement. Performance remains a 
consistent thread throughout all areas of study.  
 
 
 
 
 
 
 
 



Task 1 – Area of Study A: 
Listen to the first movement (up to 8m 50) of our set work, Haydn’s 100th 
Symphony (Military): https://www.youtube.com/watch?v=Bdw9wac4qlU  
 

1. What is the instrumentation of the symphony?  
Specifically, what is a fagotti and what is a corni? 

 
Woodwind Brass Percussion Strings 

    
 
 
 
 
 

 
 

2. The movement is marked adagio – what does this mean?  
 
 

3. The key is G major (1 sharp) – the timpani are tuned to the tonic and dominant. 
Which notes are these?  

a. Tonic: ______________ 
b. Dominant: ________________ 

 
 
 

4. What is the texture of the opening 4 bars?  
 
 

5. Give three features of melody and/or articulation in the opening 4 bars. (3) 
1.   

 
2.   

 
3.   

 
6. What melody word (beginning with C (not conjunct)) describes the violin melody 

at bar 12 (59s)?  
 
 

7. The introduction ends on the dominant chord (at 1m 56) – what cadence is this?  
 
 

https://www.youtube.com/watch?v=Bdw9wac4qlU


8. At 2m, the tempo changes to allegro – what does this mean?  
 

9. How is the tempo and metre at this point similar to the Beethoven GCSE set 
work? (2) 
 

 
10. This is the first subject – which instrument is it played in? Is this usual?  

 
 
 
 
 

11. Based on Q9, what is the structure of this movement?  
 
 

12. This is the second subject – how is this different to the first? 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

a. Instrumentation: 
__________________________________________________________ 
__________________________________________________________ 
 

b. Texture: __________________________________________________________ 
__________________________________________________________ 

 
c. Melody: __________________________________________________________ 

__________________________________________________________ 
 
 

 
 
 

 



 
13. Where does the development section start? Give both a timecode and 

reasoning for your answer.  
 
_____________________________________________________________________ 
_____________________________________________________________________ 
_____________________________________________________________________ 
_____________________________________________________________________ 
_____________________________________________________________________ 

 
 

14. Haydn is considered a bit of a musical joker – how could this movement 
support that statement?  
_____________________________________________________________________ 
_____________________________________________________________________ 
_____________________________________________________________________ 
_____________________________________________________________________ 
_____________________________________________________________________ 

 
 

15. At bar 170, figure 5 (6m 35s), what is the texture? 
a. Melody and accompaniment? 
b. Antiphony (call and response)? 
c. Imitation 

 
 

16. At 6m 42s, what textural device is used? 
a. Pedal 
b. Sequence 
c. Imitation 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



Task 2 – Fundamental Music Theory: 
Go to: https://www.musictheory.net/lessons  
 
Essential theory knowledge for the A Level is everything under the basics & rhythm 
and meter sections as well as scales and key signatures.  
  

1. Complete the lessons (except key signature calculation) under the three 
headings.  

 
2. Complete the first two activities under the diatonic chords heading 

 
3. Complete the note identification and key signature identification quizzes on: 

https://www.musictheory.net/exercises  
 
Extension: Watch and complete this Grade 5 theory paper alongside James Partridge: 
https://www.youtube.com/watch?v=k57Q3hSFmtg. 
 
There will be regular theory components to music lessons – if there is a need, we will 
look at a lunchtime/afterschool session to support additional theory work. 
 

 
Task 3– Area of Study C: Musical Theatre: 
The 6 composers we will look at throughout the course are:  

• Richard Rodgers 
• Andrew Lloyd-Webber 
• Claude-Michel Schönberg 
• Leonard Bernstein 
• Stephen Schwartz 
• Stephen Sondheim 

 
Chose one musical from the lists below and listen to one solo song and one chorus 
number (full cast) then complete the tasks beneath.  
 

Rodgers Lloyd-Webber Schönberg Bernstein Schwartz Sondheim 
Oklahoma! 
 
The Sound 
of Music 
 
South 
Pacific 
 

Joseph and 
the Amazing 
Technicolour 
Dreamcoat 
 
Evita 
 
Phantom of 
the Opera 

Miss Saigon 
 
Les 
Misérables 
 
Martin 
Guerre 
 

West Side 
Story  
 
Candide 
 
On The 
Town 

Godspell 
 
Wicked 
 
The Bakers 
Wife 

Sweeney 
Todd 
 
Into The 
Woods 
 
Company 

https://www.musictheory.net/lessons
https://www.musictheory.net/exercises
https://www.youtube.com/watch?v=k57Q3hSFmtg


 
1. Which is your favourite composer’s work and why? 

_______________________________________________________________________ 
_______________________________________________________________________ 

 
 
 
 
 

2. Which solo song did you choose of theirs?  
 
_______________________________________________________________________ 
_______________________________________________________________________ 

 
 

3. Which chorus number did you choose of theirs?  
 
_______________________________________________________________________ 
_______________________________________________________________________ 

 
4. How does this composer use the musical elements (specifically texture, 

rhythm, instrumentation, metre and rhythm) to create a high impact?  
 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
_______________________________________________________________________ 
 

 



Task 4 – Composition Task: 
Compose an 8-bar phrase of a waltz for a solo instrument with piano accompaniment. 
This:  

- Can be in any key 
- Can be for any solo instrument 
- Must be in an appropriate metre 
- Must include an imperfect cadence and a more resolute cadence. 

 
This can be captured on MuseScore (free notation software): 
https://musescore.org/en/download 
 
You can capture this on GarageBand on iPhone/iPad/Mac if available.  
 
Alternatively, record the melody as a voice note with your chords/accompaniment 
written down. 
 
 

Task 5 – Performance Task: 
Learn any song off a grade 5+ specification, from scratch. We will perform these to 
one another in the first fortnight of the course. A summary of the top band of the A 
Level performance mark scheme is below:  
 

 
 

Additional Tasks/Preparation 
1. Go to https://alevelmusic.com/as-handbook/year-11-transition-to-a-level-

music/ and complete the Music History and Listening/Describing tasks. 
 

2. Listen in full to Haydn Symphony 100 (Military): 
https://www.youtube.com/watch?v=Bdw9wac4qlU 
 

 

https://musescore.org/en/download
https://alevelmusic.com/as-handbook/year-11-transition-to-a-level-music/
https://alevelmusic.com/as-handbook/year-11-transition-to-a-level-music/
https://www.youtube.com/watch?v=Bdw9wac4qlU

